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G e n e r a l N o t e s
Written for BC 30 key toy piano (C-F). Depending on each specific toy piano, the
partials may or may not 'speak' as clearly. The partials must be audible for the piece
to work.

Premiered with a piezo contact mic tape to the inside of the toy piano. This is run
through a mixing board along with the tape. Both the toy piano and the tape should
come from the same speaker and be in close proximity to the toy piano itself.

The last track should be cued from the performer and the house.

If any questions at all, please don't hesitate to contact the composer at
KelleyLSheehan@gmail.com.



{
{
{

f

q = 60

10

ppp

19

o

34 58 34 58 34 24
34 58 34 58 34 24

34

34 38 34 38 34 28
34 38 34 38 34 28

34 28 34 28 44 34 38
34 28 34 28 44 34 38

∑ ∑ ∑

∑

&

c.a. 6'

∑ ∑

Kanizsa Triangle
toy piano & tape

2017

>
∑ ∑

>
∑ ∑

Kelley
Sheehan

>
?

Toy
Piano ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

Tape
1572 ∑ ∑ ∑

& ∑
>

∑ ∑ ∑ ∑
>? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

& ∑
>

∑
>

∑ ∑
? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

∑

œ ™ œ œ ™ œ ˙

œ ‰ Œ Œ œ ™ œ Ó œ

œ ™ ‰ Œ œ œ ™ ‰ Œ œ œ ™ ‰ Ó
œœ# ™™

1568

1568

1572



∑ ∑

{
{
{
{

f

p p

ff

28

mp

34

∑

ff f

40

mp subito

f mp f

47

mp

44 34
44 34

44
44

34 44

34 44

24 44 24 44 24
24 44 24 44 24

&
> >

? ∑ ∑ ∑

& ∑ ∑ ∑ ∑
3

?

& ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑

& ∑ ∑ ∑ ∑ ∑ ∑ ∑
? ∑ ∑ ∑ ∑ ∑

3 3

Œ ˙ œ ‰ Œ ˙ ™≈ œœb ™™ ˙̇ Œ ˙
≈ œœb ™™ œœ œœœ Ó Œ ‰ bœœ œœ Œ ˙̇̇b

œœ Œ Ó Œ ‰ bœ œ Œ ˙̇b

œœœ œb nœ œ œ ˙ Œ
œœ Œ Œ Œ Æœb J ˙n Œ ˙ Œ ˙ Œ Œ ˙ Œ Œ ˙ Œ

wwn# Ó Œ
Æœ œ

œb œ ˙̇ Ó

œ Œ œ ‰ œ ‰ œ ˙ Œ

Ó œ# œ œ œ œ Ó œ# œ œ œ œ

2

o

581

570

581

570

1305

735

581
570

1305

735

1075
1060

1568

1572

1560



54

mp f mp f mp f

60

mp f mp f mp f mp f

f

65

ff mf f

71

44 34 44
44 34 44

54 44
54 44

44 54 34

44 54 34

54 68
54 68

& ∑ ∑ ∑ ∑ ∑

? ∑
3 3 3

& ∑ ∑ ∑ ∑ ∑

? >
let sound
decay completely

U
3 3 3 3

& U U U U U

& ∑

&
U U

∑ acc. . . . . . . . . . . . .

& > ∑

∑

Ó œ œ œ œ œ Ó Œ œ# œ œ œ #œ Œ Ó Ó œn œ œ œ œ Ó Œ œ

Ó™ œ# œ œ œ œ ˙ œ œ œ œ œ #˙ œ œ œ œ œ ˙ œ œ œ œ œ #˙ Ó

www## ˙# ˙̇̇#n ™™™ œ# ™ œœœ##
j

˙̇̇ ™™™ ˙ ˙̇̇# ™# ™™ ˙# ™ ˙̇̇n# ™™™
ww Ó ˙̇ ™™ Œ ‰ œœœ ˙̇̇ ™™™ Ó ˙̇ ™™ ˙̇̇ ™™™

œ# ™ œœœ# j ˙̇̇ ™™™ ˙# ˙̇̇n ™# ™™ œ ™ œ ™
Œ ™ œœœj ˙̇̇ ™™™ Ó ˙̇̇ œ ˙ Ó™

3{
{
{
{

1075
1060

1075
1060



{
{

{

™™
™™

™™
™™

q. = 7075

™™
™™

80

ff

85

pp

& ≈ ≈ x 2-4

?
over the course of these repeats slowly increase the left hand to fortismo while the right hand
slowly decresendos to a piano dynamic.
Only take the fermatas when the dynamic levels are at the same level When cresendoing, let the
overtones ring at the same dynamic before the left
hand partials overcome the fundamental.
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accelerate slowly, letting partials blend
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